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December in a Guild Member's Studio 


Christmas Carols — Hymns 





Christmas Recitals — Tree — Party — 
“Special piece to surprise Mommy and Daddy” 


Lots of plain, old-fashioned endurance. 


‘Let’ see now, — the last recording for the Guild Recording Festival is 
in the mail (Did | enclose name and address?) Now | can only wait to see who 
gets those magnificent prizes ($20,000 worth, imagine that!). No use 
holding my breath until the announcements come in May (it would help 
whole East Side neighborhood if Jerry wins even a little prize) but between 
now and then | must somehow put out a whole new crop of ‘auditionees’. 
There’s Genevieve’s Bach to memorize, Johnny’s Sonatina to surmount (why 
didn’t | select a shorter one?), Jean’s Chopin A Major Prelude to count 
(those half-notes! I’Il have to tie her to hold them two whole beats!) and 
here it is DECEMBER! 





“Oh, fiddlesticks! I’ve done it before and I'll do it again, but now I’m 
just going to ENJOY CHRISTMAS!” 
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Ve Presidents Column... 


By PHIL BAKER 


A Very Merry Christmas and a 
Joyous New Year to Everyone 





Nineteen hundred and fifty-eight 
was an important year in the field 
of education. There were many 
changes in the public schools and 
there are more tocome. The effect 
of these changes on the music pro- 
grams in the schools has varied 
with the particular local situation. 

In the beginning of ‘‘Sputnick- 
ism,’’ it seemed that the Fine Arts 
were doomed or relegated to a posi- 
tion of little importance, but as we 
get into this new era it has become 
evident that the Fine Arts programs 
are gaining strength. This may 
seem to be an over optimistic point 
of view in the light of some par- 
ticular situations, but let’s examine 
the program as a whole. This could 
be titled ‘‘How Sputnickism has 
Aided Music.”’ 

When the dust had settled after 
the ‘blast off’’ of the first rocket 
launcher, we find that everybody 
and his dog was suddenly an ‘‘ex- 
pert’’ (defined: x—unknown; spurt 
—drip/drops of liquid under pres- 
sure —therefore x-suprt=an_ un- 
known drip under pressure.) on 
what was and is wrong with the 
public schools. The battle cry— 
‘Down with Frills—Back to the 
Basic.’’ Everyone must be trained 
by the same pattern whether or not 
he wants it, or likes it. Almost all 
publications carried some ‘“‘au- 
thoritative’’ article on ‘‘startling’’ 
facts about the public schools. This 
type of writing was bound to have 
its effects. 

You are aware of most of them. 
The national government’s pro- 
gram of aid to education and the 
scholarship grants. On the state 
level the results were the Hale- 
Aiken study and the education 
agency’s eleven commissions for 
curriculum study. Most of you 
have seen a copy of the proposed 


Page 2 





recommendations that the Hale- 
Aiken Committee will make to the 
State Legislature. If you haven’t 
seen these, write to the State Teach- 
ers Association for a copy. 

The State Commissioner of Edu- 
cation, Dr. J. M. Edgar, appointed 
eleven commissions to study the 
present curriculum from grades 1 
through 12 and to make recom- 
mendations for changes. These 
commissions have been working to- 
ward a final goal. The group on 
Fine Arts has held two meetings 
and have made much progress in 
strengthening the over-all music 
program. Mr. Q. M. Martin, Su- 
perintendent at Carthage, is chair- 
man of the committee and will re- 
port on the final results of the com- 
missions’ work. This report will 
be printed by T.M.E.A. 

Probably the most immediate ef- 
fect of the ‘‘Sputnickism’’ was to 
cause of self evaluation and apprais- 
al of each individual and each sep- 
arate program. This has resulted 
in a more conscientious effort on 
the part of each music teacher to 
better his own program. Much 
work is still to be done. 

Let me call your attention to the 
importance of answering any and 
all communications from the Edu- 
cation Agency, the Fine Arts Com- 
mission, the State Director of U.I.L. 
Music activities, and any Officer of 
T.M.E.A. Cold facts and figures 
are essential in this battle, so reply 
immediately to any or all requests 
for information. 

Since the publication of the pro- 
posals for constitution changes, the 
employment of a full-time executive 
secretary, and the purchase of the 
T.M.E.A. magazine, I have re- 
ceived very few comments on the 
plan. We will send a news letter 
to every known member with full 
explanation of these proposals. Let 
us hear from you about these items. 
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Hailed by Leading Educators 
As a 


PRACTICAL ANSWER 
TO AN URGENT NEED 


in Elementary School 
Music Classes 


FASCINATING—20 individual tone bars 
give 20 youngsters a featured part in 
making melody. Keeps them alert, makes 
training fun. 


AUTHENTIC — Accurately pitched in 
normal singing range of youngsters. 
Ideal for voice as well as instrumental 
training. 

“KEYBOARD” EXPERIENCE — Clearly 
marked sharps and flats, black and 
white as in piano keyboards, develops 
sound understanding of tone relation- 
ships. 


Whittle Music Co. 
1108 Elm St., Dallas 2, Texas 


RI 2-5191 
T. O. Perkins 
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The Vocal 
Chairman Writes 


HERBERT TEAT, 
State Vocal Chairman 


By now the choral directors of 
Texas are acquainted with the stu- 
dents that are going to produce this 
year’s choir and some are sad and 
some are glad; some are worried 
and some will be tempted to coast 
through on a good thing seldom en- 
joyed. 

I am directing this writing to 


those colleagues who ten.’ ‘o forge 
ahead whatever be t © sté us mu- 
sicale of their charges. {| _nvite you 


to think ahead to the convention- 
clinic of 1960. I write this at the risk 
of some poor, unprofessional! soul 
who will not let the ‘1960’’ flash 


| deep enough and will call me long 


distance from Austin this February 
4, wanting to know where the All- 
State Choir’s rehearsal room is. 

Well, anyway, in February of 
1960, the All-State Choir will con- 
vene as per usual, under an out- 
standing clinician, and work for 
three days on the finest of choral 
music as chosen by the clinician, 
and perform this music as part of 
the grand concert at the end of the 
clinic. On this night happens the 
finest in high school ensemble rnu- 
sic in the country, so what I say 
here in no way can effect that pro- 
cedure or that result. 

I invite you to think on the day 
before the last day, namely Friday, 
and imagine an additional and a 
new possibility for the young mu- 
sicians at the clinic. This would be 
the performance by the All-State 
Choir with orchestra, conducted by 
the vocal clinician, a complete 
work, composed for orchestra and 
mixed voices. Because this would 
be in addition to the regular respon 
sibilities of All-State members at 
the clinic, we would choose a work 
not so ambitious for the first time, 
such as a short mass like the Missa 
Brevis in F of Mozart. 

I could write a complete column, 
and will, on why I believe the Ail- 
State singers should realize a choral 
masterwork as part of their high 
school experience. The musical ad- 
vances in Texas in recent years, as 
manifest in the TMEA All-State or- 
ganizations, makes illogical the ex- 
clusion of this musical form from 
our All-State reportoire. 

Going further, this complete work 
would be chosen and announced at 
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this year’s clinic, and next year’s 
clinician would be assigned to bring 
it to performance, as well as his 
selected program for the grand con- 
cert. Can you imagine using sec- 
tions of a Mozart mass at regional 
try-outs and in a couple of years the 
Brahms Requiem or Belshazzar’s 
Feast? 

Now, I must know what you con- 
clude your relationship to such an 
idea to be. Think it out and write 
to me before you get to the tired 
part of the year. I need to know if 
your region can visualize this to be 
a reality. If you can, your region 
can, and that automatically means 
the All-State Chorus can and will. 





DOUBLE REED 
COLUMN 


By JAMES THORNTON 
University of New Mexico 


Schools buying a new bassoon 
should certainly consider the high 
D key in the specifications. This 
key is located on the wing joint and 
is used as an octave key for D 
above the staff, for the extreme 
high register, and can be used very 
successfully as an octave key for 
top line A to D above the staff. 
(See October issue of SWM). 

The additional cost of this key is 
about $25.00. It can be added to 
your present bassoons also. Of 
course we must look for ways to 
cut costs. This key is a very valu- 
able addition to the bassoon, how- 
ever, so that the initial cost spread 
over the life of the bassoon would 
amount to very little. 

There was a time when many 
dealers left off the indispensible 
whisper key on school bassoons. 
They reasoned that this would make 
the bassoon easier to buy. When 
educators came to demand the 
whisper key it became standard 
equipment. It is hoped that this 
same series of events will occur in 
the next few years so that young 
bassoonists will have an instrument 
with the necessary keys. 





In the word music, the vowels u 
and i appear, and U and I are re- 
sponsible for the future of Music. 
You will find US in the word Music 
—Us, working together. 
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KNOW YOUR 
CLINICIANS 





CHARLES C. HIRT 
Charles C. Hirt, A.B., M.S. in 


Education, Ph.D. in Musicology; 
Professor of Music, Director of 
Choral Organizations and Head of 
Department of Church Music, 
School of Music, University of 
Southern California; Minister of 
Music, First Presbyterian Church 
of Hollywood. 

After eight years of services as 
a music educator in the public 
schools of California, Dr. Charles 
C. Hirt joined the School of Music 
faculty at the University of South- 
ern California in 1942 to become 
Director of the department of Chor- 
al Organizations ,which today em- 
braces the Madrigal Singers, the 
Trojan A Cappella Choir, the Uni- 
versity Chorus, a Chapel Choir and 
an Opera Chorus. Perhaps the most 
widely acclaimed of these choral 
groups is the S. C. Madrigal Sing- 
ers, pioneering in the West rarely 
heard choral chamber music from 
the Renaissance period to the pres- 
ent time. These singers first at- 
tracted wide-spread attention with 
their appearance in St. Louis for 
the 1950 convention of the M.E.N.C. 
Subsequently, for the second con- 
secutive year, they were invited to 
appear in Europe: in Belgium, Hol- 
land, France and at the Mozarteum 
in Salzburg, Austria. They have re- 
cently returned from a tour to Mex- 
ico City, the success of which has 
brought enthusiastic invitations for 
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TRINITY UNIVERSITY 


Department of Music 





Piano TRINITY UNIVERSITY CHOIR 
Voice B. R. Henson, Director 
Strings OPERA WORKSHOP 
Winds John Seagle, Director 
Organ TRINITY UNIVERSITY BAND 
Music Literature H. Vernon Hooker, Director 
History PIANO PEDAGOGY 
Theory Miss Dorothy White 


MUSIC DEPARTMENT CHAIRMAN — Frank Hughes 


715 Stadium Drive San Antonio, Texas 











MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with o major in Piano, Voice, Violin, Organ, and Music Educotion. 
Bachelor of Arts degree with a major in Applied Music. Lessons available in string gnd 
wind instruments, percussion instruments, Cello, Harp, Piano Normal, Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


Dr. J. Campbell Wray, Acting Director 











TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 








UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and Orchestra and Band Instruments 


Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 
For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Bivd., Houston, Texas 








SACRED HEART DOMINICAN COLLEGE 
MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 








7INE ARTS DEPARTMENT 
ST. MARY‘’S UNIVERSITY 
Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice - Art - Speech 
Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 
San Antonio, Texas 
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Music 


By GEORGE ANSON 
Texas Wesleyan College 
Fort Worth 


Texas Wesleyan College, Ft. Worth 

BACH: Chromatic Fantasy and 
Fugue and other works. 
Alexandre Kagen, piano. 
LYRICHORD LL 62. 


DVORAK: Symphony No. 5 in E 
minor, Opus 92. (‘‘From the 
New World’’. 

The Chicago Symphony Orches- 
tra conducted by Fritz Reiner. 
RCA VICTOR LM 2214. 


THE INSTRUMENTS OF THE 
ORCHESTRA 
First desk men of the Vienna 
State Opera Orchestra, with 
David Randolph as narrator. 
Two discs. VANGUARD VRS 
1017/1018. 


MOZART: Concerto in D major, K. 
451; and 
Concerto in A major, K. 488. 
Rudolf Serkin, piano, with or- 
chestra conducted by Alexander 
Schneider. 
COLUMBIA ML 5297. 


MOUSSORGSKY: Complete songs. 
Sung in Russian. 
Boris Christoff, bass, with A'cx 
ander Labinsky at the pian». 
Four discs. ANGEL DL/3575. 


THE ORGAN: 

formance. 

E. Power Biggs, organist. 
COLUMBIA DL 5288. 


TURINA: Trio No. 2 in B minor, 
and 
ARENSKY: Trio in D minor, Opus 
32. 
The Pro Musica Trio. 
PRO MUSICA PMR 202. 


WEILL: ‘‘Die Driegroschenoper.”’ 
Opera sung in German. 
Lotte Lenya and others with Or- 
chestra and Chorus conducted by 
Wilhelm Brueckner-Rueggeberg. 
COLUMBIA O2L 257. 


History and Per- 





December 1958 
































Kno 


app 
icar 


tens 
tor, 
cho 
of 

stré 


Sal: 
tur 
inv 
Ak: 
len 
lea’ 
ica 
che 
ap} 
the 


anc 
Chi 
in 

sig 
out 
ret 





Ree 


rth 
ind 


the 


es- 


ina 
ith 


ler 


gs. 























Know Your Clinicians (From page 3) 


appearances in several South Amer- 
ican countries and Cuba. 

Each year Dr. Hirt travels ex- 
tensively, serving as guest conduc- 
tor, adjudicator, and lecturer on 
choral techniques. In the summer 
of 1952 he lectured and demon- 
strated American choral techniques 
in Paris and at the Mozarteum in 
Salzburg, Austria. In the near fu- 
ture he is planning to accept an 
invitation to teach in Vienna at the 
Akademie fur Musik and Darstel- 
lende Kunst. In recognition of his 
leadership in choral music in Amer- 
ican music education Dr. Hirt was 
chosen to demonstrate | unique 
approach to choral prcblems before 
the National Biennial Convention of 
M.E.N.C. held in St. Louis in 1956, 
and to conduct the All-Conference 
Chorus at the national convention 
in Los Angeles last year. Annually 
he serves as guest conductor for 
significant choral festivals through- 
out the nation, among which most 
recently have included Virginia, 
Michigan, Illinois, Idaho, Kentucky 
and Texas. 

He is considered one of the few 
authorities on Graeco-Slavonic lit- 
urgical music, and his dissertation 
on the subject earned for him, in 
1946, the degree of Doctor of Phil- 
osophy. A few months later he was 
invited to read a paper on this sub- 
ject for the Musicological Society 
of America at Boston, and more 
recently at the Societe Francaise de 
Musicologie in Paris. 

Dr. Hirt’s activities in his home 
state are manifold. His groups have 
sung many of the larger works with 
the Los Angeles Philharmonic Or- 
chestra and on Evenings on the 
Roof. A founder-member and past- 
president of the Choral Conductors 
Guild of California, he spends much 
time assisting in the formation of 
new chapters of the Guild, and in 
the organization of festivals in out- 
lying districts. 

He is also active in the field of 
commercial music, having been 
choral director for several Colum- 
bia recordings, and also for several 
Warner Brothers films. At present 
he is recording exclusively for 
R.C.A. Victor. His most recent re- 
lease is with the Cathedral Choir 
of Hollywood Presbyterian Church. 

Dr. Hirt has taken leadership in 
church music in the West. In 1946 
he founded and subsequently has 
acted as chairman of the Depart- 
ment of Church Music at the Uni- 
versity of Southern California. 
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hrough his efforts the School of Mu- 
sic now offers Bachelor of Music, 
Master of Music and Doctor of Mu- 
sical Arts degrees with a major in 
Church Music. Many of the promin- 
ent church musicians of the country 
have been attracted to this pro- 
gram. Since 1941, Dr. Hirt has been 
Minister of Music at the First Pres- 
byterian Church of Hollywood, the 
largest of its denomination in the 
world. There a nationally recogn- 
ized music program of over 400 
singers representing all ages has 
been developed. The Cathedral 
Choir of the church has achieved 
anenviable reputation for excel- 
lence of performance and reper- 
toir, and in addition to its regular 


function in the worship services has 
concertized, broadcast and record- 
ed with marked success. 

Greek letter fraternities: Phi Be- 
ta Kappa, Sigma Alpha Epsilon, 
Phi Kappa Phi, Phi Mu Alpha Sin- 
fonia, and Pi Kappa Lambda. 





Jerry Newman has just completed 
his doctorate at Peabody, and has 
been appointed Chairman of Music 
Education at the University of Geor- 
gia in Athens. His home address is 
591 Pinecrest Drive. 
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CLEMSON 


COLLEGE BANDS 










Especially designed and custom tail- 
ored by Ostwald, these truly hand- 
some uniforms are being worn at 
Clemson, So. Car. this year. The 
uniform is groy, purple and gold 
with reversible shield and cape; 
the Ostwald plastic shako features 
a tall plume. 


R. E. Lovett 
Director 
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SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 


NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 
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CRADDOCK UNIFORMS Give You: 
e Superb styling 

e Expert tailoring 

e Longer wear 

e Lower cost per year 


e Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 


Send for free copy 
\ of THE BANDS- 
MAN... new, 
colorful, filled 
with valuable 
information for 
uniform buyess.. 


22nd & Oak Streets » Kansas City 8, Mo. | 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 


For Your Local 
Craddock Representative 
Contact Your 


Schmidt-Herff Jones 


Representative 














TM.TAA........ 


By ELIZABETH MORRIS 
President 


Yuletide greetings to all T.M.T.A. 
members: 

With the approach of the Christ- 
mas season I hope all of you are 
enjoying a feeling of happiness and 
personal satisfaction from working 
together toward our goals for the 
year. May I express to each one my 
deep appreciation and sincere 
thanks for the fine spirit of co-opera- 
tion and loyalty to our mutual pur- 
poses and to me. 

I wish to call your attention to 
the article in the October issue of 
our magazine concerning the Stu- 
dent Affiliate, and I urge all 
T.M.T.A. members to give it care- 
ful consideration. Participation in 
this program offers many benefits 
to music teachers and their students 
along with opportunities for prog- 
ress and growth in the music field. 
I feel sure that this program will 
prove worthwhile and valuable to 
all teachers and student members. 
Why not give it a chance to serve 
you, as teachers, and also your in- 
dividual students? 

As private music teachers we 
share a great responsibility in the 
developing and training of our more 
talented students to take their 
places as members of our profes- 
sion. We need to do all we can to 
help meet the demand for well- 
trained, capable teachers in the 
field of music. Let us strive at all 
times to create greater interest in, 
and more appreciation of, music in 
all phases, and also encourage con- 
tinued study and individual achieve- 
ment among our students. Stimulate 
them: to even greater accomplish- 
ments by giving genuine praise and 
commendation for real effort and 
work well done. 

Since the Christmas season is a 
time for giving and sharing, let us 
all consider how we can use and 


share our talents and skills for the 
good and pleasure of others, and 


in so doing, gain a small measure 
of happiness for ourselves. It is 
very fitting for us to give joy to 
others through ‘‘Music—one of the 
most magnificent and delightful 
presents God has given us.’’ My 
prayer at this time for all of us is 
“‘Give us full hearts at Christmas- 
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tide Where Love and Peace and 
Goodwill abide.”’ 
With best wishes for a Merry 
Christmas and a Bright New Year, 
Sincerely, 
Elizabeth Morris, President, 
Texas Music Teachers Assn. 





The Professional Musician 
And T. M. T. A. 


Who is a professional musician? 
Is he a music teacher, performer, 
composer, conductor, critic, or a 
combination of all five? What is 
his musical understanding, ethics, 
or his philosophy? Or is he one who 
merely makes a living in music? 

Many times the amateur has been 
distinguished from the professional 
purely on a monetary basis. This 
hardly holds true in music. Certain- 
ly our great composers who receiv- 
ed no monetary rewards from their 
works were some of our finest pro- 
fessional musicians. On the other 
hand many of our modern so-called 
professional musicians have con- 
tributed little to the cause of music. 

A true professional musician is 
one who is completely devoted to 
the music not only as a livelihood 
but as a living disciple. He is more 
than a teacher; he is more than a 
performer; he is more than a com- 
poser or musicalogist; he feeds the 
living soul with music. 

A teacher who is a mere techni- 
cian cannot qualify; a performer 
who glories in his feats falls far 
short; a composer who has nothing 
to say is not remembered. A con- 
ductor who does not value the whole 
field of musicial expression al!so 
falls short. In fact any musician 
who does not see music as a vital 
expression filling human needs 
lacks the essential character of a 
musician. Our great composers felt 
the need for expression in all mu- 
sical media germane to their ideas 
and the larger the ideas the larger 
was the field of expression. 

Inherent in the organization of the 
Music Teachers National Associa- 
tion and the Texas Music Teachers 
Association is a joining of the forces 
of professional musicians who en- 
visage this larger ideal of musical 
expression and development. Here 
is a group of teachers, performers, 
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composers, and music lovers dedi- 
cated to the professional ideal of 
promoting the total field of music 
as an expression and need in human 
living. Musicians with such an ideal 
will desire to be wholly professional 
in joining these organizations and 
giving their assistance in this larg- 
er way to the cause of music in 
America. 

Orville J. Borchers, Sec.-Treas., 

M.T.N.A. 

School of Music, 

Southern Methodist University, 

Dallas, Texas. 








The Enrichment of the 
Student’s Musical Experience 


DUNAE H. HASKELL, 
President, M.T.M.A. 


The Enrichment of the Student’s 
Musical Experience. 

Two years ago, Dr. Kuersteiner 
was the guest of the Texas Music 
Teachers Association Annual Meet- 
ing in San Antonio, and last year 
your President had the same privil- 
ege extended at the El Paso meet- 
ing. Dr. Kuersteiner and I returned 
to our homes excited over the pos- 
sibilities of developing student af- 
filiate plans in the state associations 
modelled after the Texas plan. Dr. 
Roy J. Johnson, Past-President of 
the TMTA, provided an excellent 
report on the “‘Texas Student Affi- 
liate Program,’’ in the September- 
October, 1956, AMERICAN MUSIC 
TEACHER. (This is the same issue 
referred to in connection with the 
PTW story.) A number of the Texas 
leaders came to Chicago, and 
everyone who heard them speak 
was convinced that here was a won- 
derful idea. Furthermore, two 
young musicians who had been 
members of the Texas Student Affi- 
liate also came to Chicago as per- 
formers. An entire session of the 
Student Affairs Committee was 
turned over to a discussion of the 
Student affiliate plan, and many 
people participated. Dr. Kuerstein- 
er and your President were ‘‘sold’’ 
on the possibilities of this plan long 
before the Chicago meeting, but we 
are certain that after the Chicago 
meeting, many people went home 
fired up to do something about a 
student affiliate plan in their own 
State. It has never been MTNA’s 
policy in the matter of new ideas to 
insist that an affiliated state ‘‘do 
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something about it’’ even though 
occasionally it has been reported 
that such was the case. Here again, 
we urge every state to give the 
most serious consideration to the 
possibilities inherent in the idea. 
Many states do have plans for stu- 
dent activity, and in urging the stu- 
dent affiliate plan we imply no cri- 
ticism nor suggestion that existing 
plans are inadequate. Rather, we 
urge everyone to pause and consi- 
der just why so many people came 
away from Chicago determined to 
‘do something positive’’’ when they 





returned home. The student affiliate 
idea certainly made many new 
friends, and we hope that you who 
read this bulletin are among those 
friends. 





Miss Dawn Crawford, past pres- 
ident of H.M.T.A. in Houston (1944- 
45), plans to leave Houston about 
November first for research work 
in London, England in preparation 
for her Ph. D. dissertation. 





(Please turn page) 





the BAND ENSEMBLE folio 


“FOR YOUNG BANDS” 





) 
) 


arranged by JOHN KINYON 


All arrangements are fully interchangeable. With the exception of 
the oboe, bassoon, tuba and percussion (being Solo and Duet), every 
player in the band can, at the direction of the conductor, play the solo — 
duet — trio — or quartet part. Every composition therefore can be per- 
formed in an amazing variety of arrangements, from one to several in- 
struments, to full band. 


Most important however, is the fact that these arrangements make 
it possible for students to get together in their homes, for the pure pleas- 
ure of ensemble playing. 


CONTENTS 
ALOUETTE French Canadian Folk Song 
A-ROVING Sea Chanty 
A-TISKET A-TASKET Traditional Children’s Song 
AU CLARE DE LA LUNE Folk Song 
AURA LEE Folk Song 


BIG ROCK CANDY MOUNTAIN 
DE CAMPTOWN RACES 
FAITH OF OUR FATHERS 

GO DOWN, MOSES 

GOOD KING WENCESLAS 
JOLLY OLD ST. NICK 

KEMO KIMO 


American Folk Song 
Stephen Foster 

Hymn 

Spiritual 

Traditional Carol 
Christmas Song 
Tennessee Mountain Song 


LONG, LONG AGO T. H. Bayly 
MEXICAN FOLK SONG Folk Song 
NOW THE DAY IS OVER Joseph Barnby 
OLD GERMAN WALTZ Folk Tune 
OLD MacDONALD American Folk Song 
ONE MORE RIVER Spiritual 


STEAL AWAY 
VIVE LA COMPAGNIE 


Traditional College Song 
Traditional College Song 


PUBLISHED FOR ALL BAND INSTRUMENTS 
ALL PARTS — 85¢ EACH 


Send for A FREE Conductor Book 


BELWIN INC. 


TO ROCKVILLE CENTRE 


LONG ISLAND, N. Y. 
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“We raised *500 
in 6 days this 
dandy candy way 








Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars 


Mail us the coupon below—watch the fun 
begin and the funds roll in. Mason immedi- 
ately sends you candy samples without obliga- 
tion. You don’t risk a cent—you pay nothing 
in advance. We supply on consignment your 
choice of NINE VARIETIES of famous Mason 
10¢ Candy Bars, packed 5 bars in each pack- 
age. The wrapper is printed with your organi- 
zation’s name, picture and signature at no 
extra charge. You pay 30 days after receipt 
of candy. Return what you don’t sell. Candy 
is sold at regular retail price. On every box 
sold you keep $6.00 
and send Mason 
$9.00 (6634 % profit 
on cost). There's no 
risk! Youcan’t lose. 
Mail in coupon to- 
day for information 
about MASON’S 
PROTECTED FUND 
RAISING DRIVES 
and samples. 





Mr. EDWARD STOYE | 
Fund Raising (Dept. S412) | 
Mason, Box 549, Mineola, N. Y. 

| 








Gentlemen: Please send me without 
any obligation, samples and informa- 
tion on your Fund Raising Plan. 


NAME 
GROUP NAME 
ADDRESS 
PHONE 

















ee ee ee ee ee ee ee ee ee 











Mason Candies, Inc., Mineola, L.I., N. Y. 
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TMTA 


Rules of Conduct for Parents of 
the Aspiring Young Genius Intent 
on Examining the Mysteries of Mu- 
sic. 

1. PRACTICE. This is a very con- 
troversial subject. However, there 
are State supported institutions for 
those parents who may have gone 
‘‘berserk’”’ in their effort to get the 
child to the piano each day. 

2. A two-inch slat, exactly two 
feet 4-inches long, sometimes pro- 
vides the necessary inspiration. The 
four-inches is for a hand hold, the 
two-foot length needs no explana- 
tion. 

3. Don’t pay your Water Bill— 
that will automatically stop the 
many trips to ‘“‘get a drink’’ during 
the practice period. 

4. Be SURE to lock the bathroom 
door. Throw the key away, or you 
might be tempted to reconsider, if 
persuasion is strong enough. 

5. Kill two birds with one stone. 
Put all the comic books in the above 
room before locking. 

6. Have a pail of water handy. Of 
course, to discourage the neighbor’s 
pest, who must ask every thirty 
minutes if Johnnie or Mary can 
“Come out to play?”’ 

7. As to small annoyances, take 
the phone off the hook, silence the 
door bell, take the picture tube out 
of the T.V., disconnect the radio, 
and above all lock the refrigerator. 
By now you are doing fine, the rest 
is up to you. 

8. If all else fails, of course you 
may then either shoot yourself, or 
the child. Obviously, that won’t 
solve the problem, but then neither 
will there be the problem left... 
Suit yourself. 

9. May I go on record as being 
absolved from any suit or action 
brought by any parent or parents, 
who may have worn out all patience 
and taken me more or less literal- 
ly, or (litter-ally)—and this pun was 
intentional. 

10. PLEASE—Read on—the fol- 
lowing is meant to be in a more 
serious vein, and will be found to be 
quite constructive and more prob- 
ably subscribed to by a majority of 
teachers. 


To the Student 

Give yourself ten points for each 
of the following questions answered 
correctly. 

1. Do you have a regular time to 
practice each day—? 

2. Do you follow a Practice Pro- 
gram—? 
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keep your mind on your 
work and L ISTEN to your own play- 
ing—? 

4. Do you practice new materia] 
SLOWLY until you have it in your 
fingers—? 

5. Do you COUNT ALOUD when 
you practice—? 

6. Do you learn new music 
PHRASE by PHRASE—? 

7. Do you practice HANDS SEP. 


ARATELY when this seems advis- 
able—? 
8. Do you watch your FINGER- 


ING carefully—? 

9. Do you take pains to PHRASE 
your music carefully—? 

10. Do you practice MENTALLY 
sometimes—? 

If your score is 100 on the above 
quiz, you are practicing correctly. 


To The Parent 

Observe the above requirements 
for the Student—an occasional ques- 
tion, such as, “‘Are you counting 
aloud’’ or, “‘Try that again, it does 
not sound quite right,’’ or again, 
‘‘Watch your fingering,’’ or, ‘‘Mary, 
are you listening carefully,’’ is all 
that is required from the parent; 
except in the case of very young 
student, with whom you must sit 
while they work. Do not ‘‘push,’’ do 
not ‘“‘nag,’’ but be firm and consis- 
tent. Betray ignorance on occasion, 
your child will be elated to enlight- 
en you. AND YOU WILL BE EN- 

LIGHTENED... 
Roy De Wolf, Midland 





TMTA SOUNDING BOARD 


GLADYS MILTON 
Attention Treasurers: 

All dues after Dec. lst are to be 
mailed to Ruby K. Lowrence. Perm- 
anent Ex. Sec.-Treas., Emeritus, 
5945 Palo Pinto, Dallas 6. 





T.M.T.A. CODE OF ETHICS 

The teacher shall publicly pres- 
ent no pupil as his own until he has 
completed six months’ study with 
him. 





Officers for El Paso Music Teach- 
ers Association are as follows: 
Pres. Jack Elliott 
Vice Pres. Robert Booth 
Rec.-Sec. Mabel Prayer 
Treas. Lester Silberman 


Officers for Wichita Falls Music 
Teachers Association are: 
Pres. Mrs. Houston Patton 
First V. Pres. Mrs. D. Elwood 
Miles 


December 1958 














iy- 


lal 
ur 


en 


eS 


‘YY; 
all 
it ; 
ng 
sit 
do 


mn, 
it- 
N- 


be 


1S, 


as 
th 


»d 











Sec. V. Pres. Miss Florence 
Sammons 

Rec. Sec. Miss Ruth Caoney 
Cor. Sec. Mrs. O. C. Butler 
Treas. Miss Margaret Bebb 





T.M.T.A. expresses sympathy to 
Miss Rachel Kent for her recent 
bereavement in the death of her 
brother Oct. 3rd. 

Also our best wishes for a speedy 
recovery to Mrs. Lydia Koicher and 
husband who have both been quite 
ill. 





At the September meeting of the 
Corpus Christi Music Teachers’ As- 
sociation, Mrs. Blaise Montandon 
(who is a music consultant in the 
elementary schools of Corpus Chris- 
ti) made a suggestion she felt would 
be helpful in correlating the work 
the young piano student is doing at 
his private lesson with the music 
program of his classroom at school. 

She offered the following letter 
as a model, the blank spaces to be 
filled in with the name of the class- 
room teacher and the pupil, and the 
letter to be signed by the piano 
teacher. 

Mrs. Montandon pointed out that 
such a letter could be used also with 
pupils of junior high and high school 
age by addressing it to the special 
music teacher, choir, band, or or- 
chestra director, as the case might 
be. 


Dear 








, who is 
in your classroom, is studying pia- 
no with me. 

At any time during the year, I 
will be glad to help this student 
with: 

a. an accompaniment for class 

singing. 

b. an accompaniment for a pro- 

gram. 

c. a piano solo to be used on a 

program. 

d. a piano solo for a class listen- 

ing lesson. 

1. folk music to correlate with 
a unit. 

2. music of a composer which 
the class is studying. 


(Please allow adequate time for 
preparation!) 


By putting to practical use the 
skills he is learning at his lesson, 
the student will not only benefit 
himself, but may also serve as an 
inspiration to his classmates. 

Sincerely yours, 
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Beaumont Music Teachers Asso- 
ciation presented Fernando Laires, 
pianist, October 11, 1958, in the Rose 
Room, Hotel Beaumont. 

His repertoine included Prelude 
and Fugue in E Flat Minor—Bach; 
Sonata Opus 53 (Waldstein)—Beeth- 
oven, Allegro Con Brio, Adagio Mol- 
to, Ronda; Symphonic Etudes, Opus 
13—Schuman. 

Mr. Laires, a distinguished pian- 
ist from Portugal, is now a guest 
professor on the faculty of the 
School of Fine Arts of hte Universi- 
tx of Texas. 





‘“‘Humanity is in danger of being 
trapped in this world by its moral 
adolescence. Our knowledge of sci- 
ence has already outstripped our 
capacity to control it. 

‘“‘We have too many men of sci- 
ence, too few men of God. We have 
grasped the mystery of the atom 
and rejected the Sermon on the 
Mount. Man is stumbling blindly 
through a spiritual darkness while 
toying with the precarious secrets 
of life and death. Ours is a world 
of nuclear giants and ethical in- 
fants.”’ 

—General Omar N. Bradley 








NOW-for the first time, the advan- 
tages of the highly developed modern 
typewriter are available to the music 
profession to serve the special re- 
quirements of music notation. The 
Musicwriter, result of over ten years 
of development, offers to the music 
world a precision instrument, durable 
and mechanically sound, natural to 
operate, and capable of producing the 
printed page of music for immediate 
use on the music stand, or for repro- 
duction by any of the photo-offset 
and duplicating means now in general 
use. 


Illustrated is the 
Publisher Mode! 814-C, 
which has a writing line 
of over 12 Inches and a 
paper capacity of 

1414 Inches. Models 
with wider carriages 
are also available. 


San Jacinto & Leeland 





AT LAST... . And in Time For Christmas 


THE LANGUAGE OF MUSIC 





Write For Free Brochure 


The Musicwriter is Distributed in Texas Exclusively by 


CARTER'S 


ESTABLISHED 1877 


Introduced in June 1955, the 
Musicwriter is now serving the needs 
of publishers, university and public 
school music departments, churches, 
private teachers, students, composers, 
arrangers, music organizations in the 
pom services, music magazines. It 
is equally adaptable to one line ex- 
amples or to full orchestral scores, to 
music of the past or of the present. 

The Musicwriter is produced under 
United States and foreign patents by 
Music Print Corporation, in coopera- 
tion with R. C. Allen Business Ma- 
chines, Inc., using the finest models 


of the Allen typewriter line as a basis. 


Houston 2, Texas 
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TMTA 
SOUNDING BOARD 


‘Incentives for Music Students?’ 


‘Incentives for Music Students’’ 
‘***Incentive’ means the encour- 
agement or the stirring-up of the 
desire to learn. This is a vital prob- 
lem for all teachers and a subject 
in which we are all most interested. 
Teachers are always seeking the 
right stimulus for each individual 
pupil. Some do this by giving prizes, 
holding contests, assigning duets 
and two-piano numbers, and by hav- 
ing parties. “It is important that 
a pupil has respect for and confi- 
dence in his teacher; so a teacher 
must lead him by being gentle, yet 
firm.’’ 
—Mrs. Culver, Houston 


‘‘This is truly an age of Incentives 
or Inducements, as there are so 
many things to distract a student’s 
mind from music study. School 
homework, also inside and outside 
activities, have successfully taken 
time from the practice period we 
used to have. 

‘‘We do not know all the answers 
to the question of keeping this gen- 
eration interested in music, but us- 
ually of first importance is PAR- 


ENTAL INTEREST, especially the 
mother’s interest. Without home in- 
terest, there is less progress and 
less interest on the part of the pupil. 
Practicing alone, for a young stu- 
dent, can sometimes be a very lone- 
ly chore. 

“Of second importance is PAR- 
TICIPATION. Though you teachers 
are acquainted with the list under 
this subject, I shall quote them any- 
way. First, to praise our own work, 
the H.M.T.A. assists greatly with 
silver tea programs, student par- 
ties, and annual contests. Second, 
the Guild auditions (founded by Dr. 
Irl Allison) held each spring, in- 
spire students to do better work 
and to increase their repertoire 
which includes the classics. 

“Other means of participation 
are school programs, church mu- 
sic, accompanying, social events, 
attending concerts, listening to good 
radio and television programs, 
class recitals, and competition in 
the teacher’s private class. ‘‘Oc- 
casionally, there are teen-age stu- 
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dents who decide they want to play 
‘‘boogie’’ ONLY ... “OR ELSE!”’ 
Quite often this may be a test to 
see if the teacher really objects; 
the teacher does not and goes along 
with the idea, privately expecting 
to be the final winner in this ‘‘two- 
some.”’ 

“The student is provided with 
‘*boogie’’ pieces or a book of them, 
which the teacher insists be played 
correctly. The pupil begins arduous 
practice and—with a twinkle in his 
eye! The ‘‘boogie’’ progresses nice- 
ly for two or three weeks (the teach- 
er, meanwhile has slipped in a piece 
of his choice), and then the teacher 
begins to notice the interest in 
‘*boogie’’ has waned, and that that 
music finally disappears from the 
music the pupils takes to his les- 
sons. The teacher says nothing, the 
GOOD music is resumed, and the 
teacher is silently grateful. 

‘The teacher’s willingness to as- 
sist with ‘‘boogie’’ was a REAL IN- 
CENTIVE ... and probably saved 
the pupils from dropping out of mu- 
sic completely. 

‘In an article written by the late 
Guy Maier, who always maintained 
that teachers expect too much from 
their pupils, he wrote ‘Blessed is 
the piano teacher who expected 
nothing, for he shall not be disap- 
pointed.’ He added, ‘It is a good 
slogan, especially for adolescents.’ 
Well—we can be thankful that not 
all teen-agers are alike. 

“IT know of a pupil who is now 
playing Beethoven and Schubert 
instead of ‘‘boogie’’—and this pupil 
was one of the ‘OR ELSE!”’ 

—Mrs. W. A. Stubblefield, 
Houston 


PRACTICE 


“There is the problem of prac- 
tice. Even the pupils who practice 
conscientiously every day come to 
their lessons playing so carelessly 
that, long ago, I came to the con- 
clusion that it is not how much, but 
how, they practice that really mat- 
ters. I am constantly on the alert 
to furnish incentives for all pupils, 
good, bad, and indifferent, to prac- 
tice with a purpose. 

‘“‘A memory contest at the begin- 
ning of the season is one means of 
getting a pupil’s attention. I not 
only explain, but prove, to him that 
correct fingering, time values, 
phrasing, and dynamics are all-im- 
portant to memorizing. ‘In Octo- 
ber, I have a Demonstration Reci- 
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tal where pupils through the age of 
eleven show their parents what they 
have been studying. They play their 
finger exercises, scales, and 
chords; they sight-read and trans- 
pose; and they play one piece from 
memory. The older pupils present 
the same sort of program in Noyv- 
ember. 

‘In December, I announce that 
as soon as a pupil has memorized 
ten pieces his name will be listed 
on the bulletin board. This causes 
a great deal of excitement, as many 
of the pupils want to be first. 

‘‘At the Christmas recital, I dis- 
tributed 21 prizes for performance. 

“After the holidays, we have a 
contest, using H.M.T.A., test pieces, 
at which the pupils act as judges. 
As a means of impressing the pupil 
with the importance of every note 
and sign en ‘he score, the H.M.T.A. 
contest is invaluable. 

“Spring recitals are followed by 
sight-reading tests. Also, I have 
found that I can keep up lagging 
spirits toward the end of the sea- 
son by encouraging pupils to play 
their own and their parents’ request 
pieces. 

—Miss Clara Radoff, Houston 


Sign on music shop: ‘‘Out to lunch. 
Usually Bach by one. Offenbach 
earlier.’’ 





T.M.E.A. REGION NEWS 


REGION I 


Region I TMEA met in the Texas 
Tech Band Hall, Sunday, Sept. 7, 
at 2:00 p.m. The following officers 
were elected: 
J.W. King,Jr., 
Hale Center. 
A.V. Wall, Vice-Chairman, Brown- 
field, and: 

Beryl Harris, 
Littlefield. 

Contest dates and sites have been 
selected as follows: High School 
Band marching Dec. 6, 10 a.m., 
Plainview, Texas. Band Solo and 
Ensemble contest, Plainview, Tex. 
April 4. Band Concert playing, sight 
reading, and Junior High marching, 
Plainview, Texas, May 1 and 2, R.C. 
Davidson of Plainview is Band Con- 
test Chairman. 

Choir Contest is to be in Little- 
field march 21, A.V. Wall contest 
chairman. 

Orchestra Contest to be in Lub- 
bock, April 11, George Robinson 
Contest Chairman. 

Band All-State try-outs are to be 
at Texas Tech Dec. 13 following 
the Tech Band Clinic. 


Region Chairman, 


Secretary-Treasurer, 


Region News (page 16) 
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JOHN JAMES HAYNIE 


Mr. Haynie is one of the shining 
products of the Texas School Band 
movement. He started playing Cor- 
net under the instruction of Robert 
L. Maddox while still in grade 
school in Cisco, Texas and sup- 
plemented his instruction in the 
summers under Dr. W.S. Dickinson 
at Texas Tech, Colonel Earl D. 
Irons of Arlington State and oc- 
casional lessons with Dr. Frank 
Simon. He has a Bachelors and a 
Masters degree in music from the 
University of Illinois where he 
studied under Haskell Sexton, the 
famous Cornet teacher of Illinois. 

Mr. Haynie is one of the nations 
top flight Cornet players and teach- 
ers, and is presently teaching Cor- 
net and Trumpet at North Texas 
State College in Denton, Texas. 


Analysis of Cornet Solos 


Texas Contest List 

In judging soloists each year, I 
have made the comment, ‘“‘You are 
not well enough prepared,’’ alto- 
gether too many times. In order 
to stimulate interest in selecting 
solos now, rather than two weeks 
before the contest, your editor of 
the Brass Column is presenting this 
analysis of the contest solos. 

In my opinion the biggest prob- 
lem of young students is that of 
attempting to play solos not suited 
to their abilities. The following 
analysis of all the Class I, II, and III 
cornet solos is merely an attempt to 
help the student and teacher save 
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time and money when selecting the 


solo to be used at contest. Any list 
is of little value unless it at least 
roughly evaluates each solo. Titles 
can be misleading as well as the 
reputation of the composer. 

The LENGTH of the solo is of 
some importance since memory is 
concerned with this factor. METER 
is important since young people 
must acquaint themselves with a 
variety of time signatures, particu- 
larly 6/8, 3/4, and alla breve. The 
same is true of KEY signatures 
since most young people avoid any 
key other than C major. 

GRADING the cornet and piano 
parts is the most difficult task since 
there is always the conflict between 
technical difficulty and musical dif- 
ficulty. 

Class III solos are graded either 
1 or 2; Class II, 3 or 4; Class I, 
5 or 6. Of course, in the scale from 
1 to 6, grade 1 is the most easy, 
grade 6 the most difficult. Grading 
of the piano part is offered here 
since almost every school system 
has great difficulty in securing ade- 
quate accompanists. Particularly 
in the case of Classes I and II solos 
where the cornet part may be rela- 
tively easy, the piano part might be 
extremely difficult, even for ac- 
complished pianists. 

The student will probably be the 
most interested in the STYLE of the 
solo, since it will largely determine 
his like or dislike for the solo. Un- 
less he likes the tune and character 
of the piece, I doubt if he will prac- 
tice it properly. The RANGE will 
determine more than anything else 


if he can play a particular solo. If 
the solo is completely out of his 


range capacity, then he can ac- 
complish little with the solo. 

Occasionally the publishers or 
composers make mistakes in nota- 
tion in both cornet and piano parts. 
These that I have observed will be 
mentioned. Possibly others have 
not caught my attention, but at 
least the student should ve aware 
that mistakes are possible in print- 
ed music, and certainly the student 
or his teacher should make the 
proper changes so that the music 
‘yill make musical sense. Under 
COMMENTS will be a brief indica- 
tion of some of the requirements 
made of the soloist in regard to 
technical or musical difficulty. 
When a particular technique, such 
as triple or double tonguing, lip 
slurs, big skips, etc., is necessary, 
I have tried to mention it. 


CLASS I—Cornet Solos 


ALL’ANTICA—Goeyens. 
Length: 95 measures 
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Meter: 4/4 time 
Key: F Major 
Grade: 5 

Piano Grade: 6 
Style: Classical 
Range: 








§ ain 
Mistakes: Piano part, page 5, 
measure upbeat of 4, left hand must 

be F natural. 
Comments: Straightforward mu- 


sic. Requires extremely careful 
playing. 


ALLA MARCIA—Trowbridge 


Lenth: 54 measures 
Meter 4/4 and 6/4 time 
Key: G Minor 

Grade: 5 

Piano grade: 5 

Style: Modern 

Range: 





Comments: Requires strong em- 
bouchure. Few rests. 
ANDANTE and ALLEGRO — Ro- 
partz 
Lenth: 183 measures 


Meter: 3/4 and 2/4 time 

Key: D Minor, F Major, D Major 
Grade: 5 

Piano Grade: 5 











Style: Romantic 
Range: 

Bae 
Comments: Great opportunity 


for dynamic contrasts in andante. 
Allegro uses rapid single tongue. 
Tricky rhythm patterns. 


CARNIVAL OF VENICE—Staigers 
Length: 104 measures excluding 
cadenza 
Meter: 4/4 and 6/8 time 
Key: F Major 
Grade: 6 
Piano Grade: 5 
Style: Theme and variations 
Range: 





Comments: Little opportunity for 
melodic playing. Requires unus- 
ual ability to play fast continuous 
lip slurs. Running accented triple 
tonguing. 


(Continued in January issue) 
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STATE COMMISSION 
STUDIES MUSIC AND 
ART CURRICULUM 


By V. J. KENNEDY 


A study of graduation require- 
ments in accredited school systems 
of Texas was authorized in 1955 by 
the State Board of Education. This 
study was undertaken in an attempt 
to determine whether or not the in- 
structional program needed a re- 
vision in light of social and eco- 
nomic changes that had taken place 


SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2035 AGNES STREET 





CORPUS CHRIST!. TEXAS 








vwvuvwwvweqwvwvvevwvwevewwvevwewvwCw ww Te eee 


} The COMBINATION that means 3 
- Your BEST in Programming and 3 
~ ELEMENTARY BAND INTEREST , 
. 4 

. 


WALTER C. PAUL 4 
BEELER HERFURTH; 
y FIRST BAND BOOK } 


and ) 


COME TO OUR CONCERT} 
Band Book : 


bIintroduces beginners to a variety of styles‘ 
scored effectively within proper range andj 
$technical capabilities. 4 
Full Band Instrumentation ) 


Each book-Parts 50c : 
Conductor 2.50/ 


Write for Free 1st Cornet Books 


HANSEN PUBLICATIONS, INC. 
1842 West Ave., Miami Beach 39, Florida) 


TwuwwwuwwewwweweweweweweeeeeeeeeeS* 


~TrrerrvryY.Y 
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> 


PPiano Accomp. 1.25 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history and 
literature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 
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since the last curriculum study. 
Most readers will recall that the 
study was completed in 1956 and 
that it resulted in increasing gradu- 
ation requirements from eight units 
to nine and one-half units'. 

Several recommendations for fur- 
ther consideration also came out of 
the study, one of which urged that 
a comprehensive study of the entire 
school program be made to include 
all areas of the curriculum from 
grades one through twelve. In 
compliance with this recommenda- 
tion the State Board of Education, 
on January 6, 1958, authorized the 
establishment of eleven commis- 
sions who would be given the re- 
sponsibility for making this import- 
ant study. A commission has been 
established in each of the following 
subject areas: 

Health and Physical Education 

Mathematics 

Science 

Educational Guidance Services 

History, Government, Geography 
and Other Social Studies 

English Language Arts 

Foreign Languages 

Vocational Education and Indus- 
trial Arts 

Safety and Driver Education 

Business Education 

Fine Arts, (Music and Art) 


1Three units in English, 2% units in So- 
cial Studies, 2 units in Mathematics, and 
2 units in Science. 


All studies are to be completed 
before the end of the current school 
year and it is expected that they 
will result in revised accreditation 
standards as well as in further cur- 
riculum changes. Any changes 
recommended will likely be de- 
signed to bring about more uniform- 
ity in such matters as: Methods of 
counting credit, amount of credit 
given for each Fine Arts subject, 
amount of time to be allowed for 
each subject, course content and 
other related problems. A coordin- 
ating committee composed of the 
chairman of each of the eleven 
commissions will be given the re- 
sponsibility for keeping in balance 
the recommendations emanating 
from the commissions. 

The Commission to study the 
Fine Arts curriculum, including 
both Music and Art, was appointed 
by Commissioner Edgar last July 7. 
The twelve-member commission in- 
cludes four public school teachers 
of Music and Art, two college rep- 
resentatives, two superintendents, 
two principals, one supervisor, and 
one school board member as fol- 
lows: 
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Mr. Q. M. Martin, Chairman, 5, 
perintendent of Schools, Carthage 

Mr. B. R. Brooks, Superintende,; 
of Schools, Texas City. 

Mr. Charles DeWeese, Princip, 
Montclair Elementary School, Co, 
pus Christi. 

Mr. Elmo Low, Principal, We 
laco High School, Weslaco. 

Mr. Harry Barton, Highland Par 
Public Schools. 

Mr. Phil Baker, 
Schools. 

Mr. Robert Clinton, Snyder Py, 
lic Schools. 

Mr. Donald Huber, East an 
Mount Houston Public Schools. 

Mrs. Rose Livingston, Galvestoy 
Public Schools. 

Dr. Archie Jones, Professor 9 
Music Education, The University 








Katy Publi 



































—— 
| am 


Texas. Pn 

Mr. Arne Randall, Professor 4 
Art, Texas Technological College. 

Mrs. Roland Blumberg, member 
of Board of Trustees, Seguin. 

Seven major purposes and objec Le 
tives of this Commission have been 
named. T 

These are: has 

1. To review the organization an win 
content of the present Fine Art@® nan 
curriculum (Music and Art) to def in 1 
termine whether or not it is meeting As 
the needs of all pupils. vite 

2. To make recommendations— sic 
based on the findings in the pref tioy 
ceding item as to new courses tha! 7 
are needed; or courses that shoul Do; 
be dropped or combined. sev 

3. To analyze administrativ@ Fi¢ 
problems relating to the Fine Art yi; 
program, such as scheduling ani co 
substitution of Band for Physical yp 
Education; to suggest solutions th git: 
these problems; and to recommen, m, 
standards in this area. Ba 

4. To give special attention to the 
problems confronting elementa en 
school teachers who are expected to co: 
teach Music and Art, most of whom a 
have had little or no preparatio— to, 
in the subjects. To formulate oq 
recommendations to be presented toy 
the State Board of Examiners fom ., 
Teacher Education concerning the] 7, 
need for strengthening the teachelj .. 
education program in Fine Arts for en 
elementary education majors. re 

5. To consider the public school'} jp, 
responsibility for providing a pre ‘ 
gram for pupils with special talJen' tr 
in Music and Art. ce 

6. To assist the State Deparry . 
ment of Education in the praparey} ,., 
tion of curriculum materials for the ee 
Fine Arts program. 

ti 
(Please turn to page 13) tk 
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'T IN BINDING 


La Feria High School Band 


DON FLEURIET, Director 

The La Feria High School band 
has climaxed a decade of award- 
winning efforts by having been 
named the outstanding concert band 
in the state of Texas in class AA. 
As a result the band has been in- 
vited to perform at the Texas Mu- 
sic Educators’ Association conven- 
tion in Galveston in February. 

The 89-piece band is directed by 
Don Fleuriet, who is beginning his 
seventh year in that capacity. Mr. 
Fleuriet is a graduate of Donna 
High School and Edinburg Junior 
College and holds BBA, BMus, and 
MMus degrees from Baylor Univer- 
sity. He was recently elected to 
membership in the American School 
Band Directors’ Association. 

The La Feria band holds a most 
enviable contest record—it has re- 
ceived only first division ratings 
at all types of contests for the past 
ten years and as a result has amass- 
ed an unbroken string of 32 conse- 
cutive first division ratings in con- 
cert, marching, and sight reading. 
Thirty of these ratings were award- 
ed in Texas Interscholastic League 
competition-festivals, and two were 
received at the Brownsville Music 
Festival in 1955, at which time the 
band also received the sweepstakes 
trophy and the trophy for best con- 
cert band in its class. The La Feria 
contest record was begun in 1948 
by Mr. Warren Reitz who was di- 
rector of the band for four years. 

La Feria is a town with a popula- 
tion of 3,800 located in the heart of 
the Lower Rio Grande Valley of 
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Texas. It is a small AA school with 
a total enrollment of 1,400 and a 
high school enrollment of 250. There 
are a total of 123 students partici- 
pating in the band program which 
includes 89 in the senior band, 19 
in the junior band, and 15 in the 
beginner band. The beginner band 
is composed of fifth graders and 
the junior band of sixth graders. 
All students move into the senior 
band upon entering the seventh 
grade. This year’s senior band is 
composed of 48 seventh and eighth 
grade students and 41-high school 
students. Last year’s band had a 
similar balance. 

The band program at La Feria 
is assisted by a very active Band 
Parents’ Association. Each year this 
group sponsors a barbecue to raise 
funds for maintenance and replace- 
ment of uniforms and treats the 
band members to an annual winter 
banquet and spring picnic. 

Each year the band takes a three- 
day concert tour. In recent years it 
has performed before high school 
audiences in Corpus Christi, Galves- 
ton, Austin, and San Antonio. 

A selection committee of one col- 
lege director and four high school 
band directors, appointed by the 
state band chairman of TMEA, was 
the group which met in August and 
chose the La Feria band to repre- 
sent class AA bands in Texas. The 
decision was reached after the com- 
mittee listened to tape recordings 
of the outstanding AA bands nomi- 
nated from the sixteen music reg- 
ions of the state. Crane High School 
Band was the runner-up in AA. 
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State Commission (from page 12 


7. To make any other recom- 
mendations that might be needed in 
relating the Fine Arts curriculum 
to accreditation standards. 


In addition to these it is likely 
that other important issues will be 
brought to the Commission’s atten- 
tion and given consideration to the 
extent that time will permit. 

The Commsision has had two 
meetings with a third scheduled for 
January 12. Work during these first 
two meetings has centered around 
a study of current practices relating 
to the existing Music and Art cur- 
riculum. The Commission hopes 
to be far enough into its work to 
present a progress report during 
the Texas Music Educators Conven- 
tion in February. In the meantime 
you are urged to send any sugges- 
tions or recommendations germane 
to the work of the Commission to 
any of the members or directly to 
V. J. Kenndy, of the Texas Educa- 
tion Agency, who is working closely 
with the Commission. 
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Bandmasters Please Notice— 
By JOE FRANK 
State Band Chairman 

The material listed below will be 
used for Area Try-outs. The stu- 
dents certified by each. region to go 
to the Area Tryout should have the 
material listed for their instrument 
well prepared before hand. 

1. Piccolo—Foundation to Flute 
Playing—Wagner—Carl Fischer. 
| A. Pages 84 and 85. 

B. Page 101—Serenade—Haydn 
2. Eb Sop. Clar.-Celebrated Meth- 

| od for Clar.—Klose—Carl Fischer. 
A. Page 210, Exercises 5 and 6. 

B. Pages 146 and 147, the top 

line. 



































































Each, $2.50 
I CAN’T GET STARTED . 











MY FUNNY VALENTINE . 
TRUE LOVE... . 
































Set of Score & Parts, each $1.75 
HELLO, YOUNG LOVERS 























WHO? . 























for 4 B> clarinets 








Set of Score & Parts, each $1.50 




















SO IN LOVE . 

















incl. 6 solos with 3 optional duets 






























































RKO Building @ 





for School Dance Gand 


Especially arranged by JOHN WARRINGTON 
incl. 5 saxes, 8 brass, 4 rhythm, clar., tuba, conductor 


I COULD HAVE DANCED ALL NIGHT. . 


for Grace Sextet 


Continuing our successful series by JOHN MORRISSEY 
arranged for 2 tpts., 2 tbns., baritone, tuba 


ON THE STREET WHERE YOU LIVE 


for Carinel Zuartet 


More of JOHN MORRISSEY’S special school arrangements 


IT MIGHT AS WELL BE SPRING 
I'VE GROWN ACCUSTOMED TO HER FACE 


Wy Pac Lady - instrumental folio 


Any 2 books may be used for the duets 


C Book with piano (Violin-Flute-Oboe) 
B> Book with piano (Trumpet-Clarinet-Tenor Sax) 
E> Book with piano (Alto Sax-Clarinet-Horn) 
C Book (Bass) with piano (Trombone-Cello-Bassoon) 


“The Chappell Group 


Chappell & Co., Inc. - Buxton Hill Music Corp. - DeSylva, Brown & Henderson, Inc. 
Gershwin Publishing Corp. - T. B. Harms Co. - Williamson Music, Inc. 


Rockefeller Center 2 


3. Eb Alto Clar.-Celebrated Meth- 
od for Clar.—Klose—Car]l Fischer. 
A. Pages 208 and 209. 
B. Page 33, Exercise 37, top 
line. 

4. Bb Bass’ Clar.-Celebrated 
Method for Clar. — Klose — Carl 
Fischer. 

A. Pages 208 and 209. 
B. Page 33, Exercise 37, Top 
line. 

5. Contra Bass Clar.-Celebrated 
Method for Clar. — Klose — Carl 
Fischer. 

A. Pages 208 and 209. 
B. Page 33, Exercise 37, Top 
line. 

6. Oboe—Neiman Method for 








. « © ae 
. Loewe 

. Rodgers 
Porter 


Rodgers 
Loewe 
. Kern 


Rodgers 
Loewe 
. « « Porter 


Each Book with piano, $2.00 
Each Solo part separately, $1.00 


New York 20, N.Y. 
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Oboe—Carl Fischer. 

A. Page 80, Excerpt from 
Quartet-Mozart. 

Page 85, Allegretto in G 
minor. 

B. Page 52, Adagio in A major, 

7. Bassoon—Practical Method for 
the Bassoon — Weissenborn — Car) 
Fischer. 

A. Page 87, Exercise 13. 

B. Page 89. 

8. Saxophones—Universal Meth. 
od for Sax— Paul de Ville —Car] 
Fischer. 

A. Page 159, Exercise 3. 
Page 250, Exercise 8. 

Page 123, Exercise 1, Theme 
from Beethoven Pathetic 
Sonata. 

9. Trumpet — Arban Method — 
J. B. Arban—Carl Fischer. 

A. Page 287, Etude 3. 

B. Page 309, Fantaisie Bril- 
lante (introduction section). 

10. Trombone—Arban Method — 
J. B. Arban—Carl Fischer. 

A. Page 215, Exercise No. 9. 

B. Page 231, Fantaisie Brillant. 

11. Baritone—Arban Method — 
J. B. Arban—Carl Fischer. 

A. Page 211, Exercise for B. C. 
Treble Clef, page 290. 

B. Page 231, Fantaisie Brilliant 
for B.C. T.C., page 309, Fan- 
taisie Brilliant. 

12. String Bass—Arban-Prescott, 
[st & 2nd yr. for tuba—Carl Fischer. 

A. Exercises 50-1, 50-2, 50-3, 
50-5 on page 46 (bottom of 
page number). 

B. Page 47 (bottom of page 
number). 

13. Tympani—Gardner Modern 
Method—Carl Fischer. 

A. Page 82, Coronation March. 

B. Page 94. 

14. Snare Drum — Haskell Harr 
Method, Vol. II. 

A. Rudiments at the discretion 
of the try-out judge. 

B. Page 122, The First Thirteen 
Rudiments. 

C. Sight-reading at the discre- 
tion of the try-out judge. 

15. Bass Drum. 

A. Tryout materials & techni- 
ques at the discretion of the 
try-out judge. 

Note—With there being 4 area 
tryouts we will end up with 4 tym- 
panists and 4 bass drummers for 
the two bands. There will be a fur- 
ther tryout/at the convention to pick 
the best. Those not picked will act 
as utility drummers to fill out the 
percussion section. 

All piccolo players sent to all- 


(Please turn to page 17) 
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Whe Mtautsts 


By CHARLES F. WOOTTON 
Acting Chairman, Division of Music 
Howard Payne College 





Piano Playing as a Sport 


Playing the piano is a good phy- 
sical activity. Actually it should 
qualify as an indoor sport. When 
I was a high school student I played 
basketball and baseball (at consid- 
erable damage to my hands and 
heart). In my constantly recur- 
ring nightmares I would dream that 
I was playing the paino, and right 
in the middle of a difficult passage 
the scene would change and I would 
sink a long shot from the middle 
of the basketball court. Or some- 
times I would dream that the out- 
come of a game depended on one 
particular shot, and as I realesed 
the ball I would suddenly find my- 
self struggling with some difficult 
piano chords, only to miss them and 
to awaken terrified and conscience- 
stricken at being responsible for los- 
ing the game. Perhaps these wild 
dreams were caused by a conflict 
in my mind as to whether I should 
quit basketball and concentrate on 
piano, or vice versa. It also seems 
to me that the experience might in- 
dicate that there are definite sim- 
ilarities between playing the piano 
and playing athletic games. 

Certainly there are matters of 
timing and concentration which are 
the same. Yesterday I read an ar- 
ticle in an old Saturday Evening 
Post by some ball player who said 
his batting average had declined 
because he had not been keeping 
his eye on the ball. He corrected 
the matter and his average went up 
again. This is at least partly a 
matter of concentration. We pian- 
ists need to keep our eyes on the 
pianistic ball or our musical batting 
average will go down. Wrong notes 
and omitted notes are often caused 
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by lapses in concentration. 

In athletics matters of form are 
very important, and so it is in play- 
ing the piano. The proper sitting 
position before the keyboard, the 
position of the hands on the key- 
board, muscular and nervous re- 
laxation, and mental balance are 
all as important to the pianist as 
stance at the plate and the proper 
grip on the bat are to the baseball 
player. Odd and false notions about 
form are easily developed. I re- 
member how a misunderstanding of 
a newspaper picture of Babe Ruth 
at bat caused a rumor to circulate 
that the Bambino batted cross- 
handed. There is some leeway per- 
mitted in form, but a cross-hand 
batter who can hit sixty homeruns 
in a season is inconceivable. Liszt 
used to urge that pupils not emulate 
him in their playing because his 
hand position and methods of play- 
ing were not academic, but were 
strictly suited to him and to no one 
else. Every pianist and every ath- 
lete needs to be shown the right 
and accepted way, but everyone 
who goes very far in his work has 
to modify and develop the funda- 
mentals of form to suit his own gen- 
ius or Jack of it. 

Playing the piano is physical fun. 
We have said a lot about express- 
ing our personalities, our hopes and 
fears, unrequited loves and mystic 
moments of religious fervor, but 
there is another more athletic and 
maybe less morbid and more 
healthful side to playing the piano. 
To play a scale rapidly and evenly 
gives the same kind of pleasure that 
the athlete gets from running a race 
or knocking a homerun. To the 
pianist, even these physical plea- 
sures are more varied and more 
subtle than the pleasures of other 

sports. We get one kind of athletic 
pleasure from playing a legato 
scale, and another kind if we play 
it staccato. A pasage in octaves 
can be as exhilarating as a walk in 
the park. These pleasures are not 
solely physical, but the joyous ac- 
tivity of fingers and wrists as we 
play cannot be entirely overlooked. 

Playing the piano is good exer- 
cise. It builds strength and muscle. 
Most good pianists have wrists and 
fingers of abnormal strength. Us- 
ually the arm, chest, and _ back 
muscles are highly developed. If 


(Please turn to page 19) 
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BY ACTUAL SURVEY ...... 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


lit 


a" “Today 
Fruhauf 
youtHwe/t Uni/or 


DEPARTMENT =I 
WICHITA 2, KANSAS 











Christian 


University 


DEPARTMENT OF MUSIC 


Professional training in applied 
music, musicology, theory, 
music education, opera and 
church music at undergrad- 
vate and graduate levels. 


Distinguished faculty of artists 
and teachers. 


for information 


Dean Robert Hull 
School of Fine Arts 


Texas Christian University 
Fort Worth 9, Texas 





Page 15 




















Region News 


REGION I 


Boyd Hunt, Chairman, Box 71, Brady 
Wayne McDonald, Vice-Chairman, 
San Angelo. 
Dorothy McIntosh, Secretary-Treas. 
Brownwood. 


REGION It 


Region IIl, TMEA, met Sept. 6 at 
University Jr. High School, Waco, 
Tex. and elected the following of- 
ficers for the 1958-59 school year: 
Mr. Joe Tom Haney, President, 906 
Titus, Mexia, Texas. (Chairman). 
Mr. purwood Howard, Vice-Chairman, 
Temple, Texas 

Miss Faye Smitherman, Sec.-Treas. 
Waco, Texas 


REGION IV 


Bill Eubank, Chairman. Gladewater. 
Ken Bennett, Vice-Chairman. Glade- 
water, Texas. 

Carrol Colvert, Secretary, Pine Tree 
High School Band. 


REGION V 


Norman Cunningham; Chairman, 
3006 goway St. Houston 24, Tex. 
J. E. Furrh; Vice-Chairman, Galena 
Park High School Choir, Galena 
Park, Texas. 

Jeanette Hayes; Sec.-Treas. Katy 
High School, Box 416, Katy. 


REGION VI 


Everett Schmidt; Chairman. Box 211, 
Giddings. 

Harold Greenlee; Vice-Chairman, 
715 Mission St. San Antonio, Tex. 
Wilbur W. Johnson; Sec.-Treas. La 
Grange High School, La Grange. 


REGION VI 


The 15th annual Region VII Band 
Clinic will be held at Del Mar Col- 
lege on Jan. 8,9,10, 1959. Charles 
Minelli, director of bands at Ohio 
University, will be the clinician. The 
annual choral clinic of Region VII 
will be held at Del Mar College on 
Jan 30-31 1959. At the fall meeting 
Sept. 14 all schools in the region 
were represented except two. 


REGION VII 


Everett Maxwell, Chairman, 114 N.W. 
Ave. F., Andrews. 
Bryan Baker, Vice-Chairman, 
drews Jr. High School, Andrews. 
Kyle Crain, Sec.-Treas., Crockett 
Jr. High School, Odessa. 


An- 


REGION IX 


Ray Bostick; Chairman, Box 1831, 
San Benito. 

Mrs. Marie Gibson; Vice-Chairman, 
Napper Elementary School, Pharr. 
Bob Irby; Sec.-Treas., Harlingen 
High School, Harlingen, Tex. 
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REGION X 


George E. McCoy, Chairman, McKin- 
ney. 

Mrs. L.G. Russell, Vice-Chairman, 
Denton. 

Frank Todd, Secretary, McKinney. 


REGION XI 


Clay Webb, 
Perryton. 

John Butler, Vice-Chairman, Tulia. 
Bill Latson, Sec.-Treas. Amarillo. 


REGION XII 


Wilbur McCullar, Chairman, French 
High School, Beaumont. 
Mrs. Bill Garner, Vice-Chairman, 
Jasper. 
Mrs. Ruth Howell, Sec.-Treas. Beau- 
mont, 
The following contest dates were 
selected: 
Band marching--at Hemphill, Texas, 
Dec. 6 (alt. Dec. 13) 
Band and Orchestra, Solo and En- 
sembles, March 6th and 7th, Jasper. 
Band playing and sight reading Con- 
test, April 17th and 18th, Port 
Neches, Tex. 
Vocal Contest, 
Neches, Texas. 
Intercholastic League Contest 
Chairman is Frank Giovali, Port 
Neches High School. 
Region Tryouts for All-State Band 
Jan. 9 and 10 at Lamar Tech, Beau- 
mont. 
Region tryouts for All-State Choir, 
Nov. 22, Jasper High School. 


Chairman, 509 Etone, 


March 14, Port 


REGION XiIil 


Mr. Ross Capshaw, Chairman, 411 
Boston St. El Paso. 

Mr. Milan Svambera, Vice-Chairman, 
4700 Alameda, El Paso. 

Mr. Jack Elliott, Sec.-Treas.,100 W. 
Rio Grande, El Paso, Texas. 


REGION XIV 


Dale Brubaker, Chairman, Senior 
High School, Wichita Falis. 


Lloyd Cook, Vice-Chairman, Graham. 


Mrs. Elizabeth Eure, 
Vernon. 

Contest dates are as follows: 
Marching band, Nov. 11, Coyote 
Stadium, wichita Falls. 
Orchestra, Choral, plus all solos 
and ensembles, March 21, Midwestern 
University, Wichita Falls. 

Band Concert and Sight Reading, 
April 18, Midwestern University, 
Wichita Falls. 


REGION XV 


Max Murphy, Chairman, Mt. Pleasant 

James Taylor, Vice-Chairman, Bon- 

ham. 

Mari Ann Cook, Secretary, Cooper. 
Marching contest, Nov. 18, at Min- 

eola. 

Twirling Contest, Dec. 6 at Pitts- 


Sec.-Treas., 
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burg. 

Solos and Ensembles contest March 

7, East Texas State College, a 

Commerce. 

Band concert and sight 

April 16 & 17 at Hoks. 
Information about Vocal Division 

contest will come later. 


REGION XVI 


Fred Junkin, Chairman, victoria. 
J.I. Barron, Vice-Chairman, Bay City 
Jack Felts, Sec.-Treas, Beeville 

A.J. Fassino, Band Chairman, Van 

derbilt. 

John Williams, Choral Chairman, Port 
Lavaca. 

The marching and twirling con- 
test will be held on Nov. 25, 1958 
at the Victoria High School, Fred 
Junkin, Chmn. 

Band Solo and Ensemble contest 
Eastern District, will be held in the 
Calhoun High School, March 20, 21 
Port Lavaca. W.B. Skelton, Chmn. 

The Western District will be at 
Goliad High School, James Mathis, 
Chairman. 

Choral concert and sight reading, 
solos and ensembles will be held 
in the Victoria High School, April 
4, 1959. Mrs. W.K. whitis, Chmn. 

Band Concert playing and Sight 
reading will be in the Industrial High 
School Vanderbilt Tex. on April 11, 
1959. A.J. Fassino, Chmn. 


Fee ESS 


KNOW YOUR CLINICIANS 


reading, 


Elementary Division 


MARY G. BUCHANAN, Chairman 

It is with pride that we introduce 
the clinician who is to be with us at 
the February convention. Judging 
by her outstanding qualifications, 
we are confident that she will be in 
a position to help many teachers 
with different kinds of background 
and experience in music. May we 
present our clinician. 





Biographical Sketch 


MARY R. TOLBERT 


Miss Mary Tolbert is a faculty 
member of the Ohio State Univer- 
sity, Columbus, Ohio, where she is 
chairman of music education in the 
University Schools, Department of 
School Experimentation of the Col- 
lege of Education. Before joining 
the University staff she had taught 
in rural, surburban, and city school 
systems of Ohio. Her experience in 
teaching extends through the cur- 
riculum with students from kinder- 
garten, elementary, secondary and 
college levels. In addition to school 


(Please turn to page 19) 
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BANDS 


By DONALD I. MOORE 
Baylor University 


Bill Rhoads, the director of the 
very fine University of New Mexico 
band and composer of several well- 
known band numbers, has just com- 
pleted a survey of college band situ- 
ations, the results of which I think 
might be interesting to our readers. 
The colleges included in the survey 
ranged from 1,500 to 8,000 students, 
and their bands from 6° to 1‘0 mem- 
bers. Some of the gi. eia! conclu- 
sions include: 

No school offers tuition waivers 
to all band members; majority of- 
fer tuition waivers or scholarships 
to some members; none actually 
pay any band members except as li- 
brarians, property managers, etc. 

Too many high school graduates 


| expect automatic financial aid for 


playing in the band, regardless of 
ability. Many kids quoted their high 
school band directors as saying that 


| playing in the band is a guarantee 


of a college band scholarship. While 
some smaller colleges offer whole- 
sale scholarships without audition, 
most of the better bands demand 
proof of ability before offering aid. 

Approximately fifty per cent of 
the colleges grant P.E. credit for 
playing in the marching band. 

Some college directors were 
shocked to find out how many high 
school players give ‘‘burned out’’ as 
their reason for not playing in col- 
lege band. Most directors expressed 
genuine concern over the large 
number of college students not in 
band who played in high school 
bands, and felt that there should be 
more carry-over in interest from 
high school to college. 

Very few of the college bands 
have increased in number in recent 


years, despite growth in enrollment 
and increase in number and quality 


of high school bands. One or two 
directors even sugested that inter- 
est in band participation has di- 
minished in the last ten years. Em- 
phasis on science and other aca- 
demics has made band participa- 
tion more difficult for the serious 
student, but this does not seem to 
be the major reason. Those who 
really want to play can generally 
work out schedule problems. 

This column would like to hear 
comments from high school band 
directors on this problem. We 
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would appreciate especially quota- 
tions from present and former stu- 
dents whose attitudes might be con- 
sidered typical or indicative. Ad- 
dress your letters to the author at 
Baylor University. 








Band Masters-(From page 14) 


state will also bring a flute as there 
will be cases when one player on 
piccolo will be sufficient. 

In the case of oboe players, each 
area will send two to the convention. 
This will make a total of 8 players 
there. There will be a further try- 
out and the top. six players 
will perform—three with each band. 
The two players eliminated will not 
perform, but will be elegible to ob- 
serve rehearsals and may purchas 
an All-State Band patch if they so 
desire. 
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CHORUS RISERS 


FOR STANDING or SEATED CHORUS 


@ STANDING 


Put up to 72 Singers on only 
4 units 


See each member, hear each TOO "Pe oe 

voice += . . . 
Immediate delivery Co E> 

| ; ne 

@ SEATED a 
Complete Set accommodates 

Chorus of 8&5 
Doubles for Band or Orchestra 
Rearcange Sections to fit any _ 

Stage or Group 


COMPLETELY PORTASLE . 4 Easy to Set up — Move — Store TV 
licsrgned f saximum qoometanes — Greatest safety — Visible (_ ben } 
control — ton Group looks better — Sings better — Sounds = 
better on a WENGER RISER. eel 

All Bolted 
WRITE FOR FREE CATALOG Construction 








.< 


SS 








Wenger Bidg. 





. ed 
RISERS » PORTABLE STAGES + 5 SOUSAPHONE CHAIRS Splinter-proofed 


Owatonna, Minnesota Edges 












from yuor own tape recordings. 


We guarantee thot our high fidelity pressings and direct cut acetate records 
will be true to your performance—Our vinylite records are custom pressed 


by RCA-Victor. 
Proof of the high quality .. . 
yeor.. 


———_ 


YOUR MUSICAL GROUP DESERVES THE BEST 


let us produce records performed by your musical organizations. Either 
professionally recorded on location by our famed mobile recording units or 


we record the TMEA Grand Concert each 


=| 


. ever 350 high schools and colleges throughout the nation use our 


services regularly. Your records can be either LP or 45 rpm—any quantity, 


one or many. 


EXCELLENT FUND RAISERS—PERFECT SOUVENIRS 
Write for our booklet, list of schools and prices 


RECORDED PUBLICATIONS COMPANY 


1572-1584 Pierce Avenue, Camden 5, N. J. 


Soe | 
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Southern Methodist 


University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 
Sandor, internationally famous Artist-Teacher 
Ununual professional and teacher-training 
opportunities on undergraduate and 
graduate levels. 
Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 


OUTHWESTERN 
BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 











James C. McKinney 
Dean 


Professional training in 
church music, organ, piano, 
musicology, theory and 


composition. 


Member of Texas Associa- 
tion of Schools of Music 

















DEMOULIN 
UNIFORMS 





@ Fine Materials CATALOG! | 
@ Expert Tailoring 4.1) cote sevte | 
e Fair Prices ners Se Oe 


available with- 
out charge to 
band directors, 
school adminis- 
trators, and 
purchasing com- 
mittees. 


DeMoulin pros. & co. | 


1065 S. 4th St. 


@ Full Selection 
@ Original Designs 


Since 1892 


' 


e Greenville, Illinois 
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Gook Keutews... 


H. GRADY HARLAN, Ph.D. 
Box 89 Brownwood, Texas 


FREE TIME, CHALLENGE TO 
LATER MATURITY, Wilma Dona- 
hue, Woodrow W. Hunter, Dorothy 
H. Coons, Helen K. Maurice, The 
University of Michigan Press, 1958, 
Ann Arbor, 172 pages, price $4.50. 

There are twelve chapters in this 
book, each written by a different 
specialist, the four listed above be- 
ing only editors. Rosalie H. Wax, 
Ph. D., Professor of Anthropology 
at the University of Chicago, wrote 
Chapter I, ‘‘Free Time in Other Cul- 
tures’’; Clark Tibbitts, Assistant 
Director, U. S. Department of 
Health, Education, Welfare, wrote 
Chapter II, ‘‘Aging as a Modern So- 
cial Achievement’’; John E. Ander- 
son, Ph. D., Professor of Psychol- 
ogy, University of Minnesota, wrote 
Chapter III, ‘‘Psychological Aspects 
of the Use of Free Time’’; Rolf B. 
Meyersohn, Research Director at 
Center for Study of Leisure, Univer- 
sity of Chicago, wrote Chapter IV, 
*‘Americans Off Duty’’; George H. 
Soule, Profesor of Economics, Ben- 
nington College, Vermont, wrote 
Chapter V, ‘“‘Free Time — Man’s 
New Resource’’; Maurice E. Lin- 
den, M. D., Director Division of 
Mental Health, Department of Pub- 
lic Health, City of Philadelphia, 
wrote Chapter VI, ‘‘Preparation for 
the Leisure of Later Maturity’’; 
Robert J. Blakely, Vice-President 
of THE FUND FOR ADULT EDU- 
CATION, White Plains, N. Y., wrote 
Chapter VII, ‘‘The Way of Liberal 
Education’’; Eugene A. Friedmann, 
Ph. D., Assistant Professor of So- 
ciology in Extension Division, Uni- 
versity of Wisconsin, wrote Chapter 
VIII, ‘‘The Work of Leisure’’; Leroy 
Waterman, Ph. D., Professor Emer- 
itus of Semetics, University of 
Michigan, wrote Chapter IX, ‘‘Re- 
ligion and Religious Observance’”’; 
Harold H. Anderson, Research Pro- 
fessor of Psychology, Michigan 
State University, wrote Chapter X, 
‘Self Expression Through Creativ- 
ity’’; Ernest W. Burgess, Emeritus 
Professor of Sociology, University 
of Chicago, wrote Chapter XI, ‘‘The 
Retired Person and Organizational 
Activities’’; C. Hartley Grattan, 
Free-Lance Writer, wrote Chapter 
XII, ‘“‘Education for Understand- 
ing.’’ 

This is a book worthy of wide 
reading by the young and the one 
approaching retirement: (1) the 
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young by reading it will learn some 
lessons on life’s adjustments, thrift, 
and how to be prepared financially 
and emotionally for leisure through 
illness, accident, and retirement 
time; (2) those approaching retire- 
ment can see how others have 
solved the problem of transferring 
from the routine of forty years of 
work to that of new work and lei- 
sure, a highly-desirable attainment. 
More and more citizens of the U.S. 
now face this change. Some make 
the change with complete accept- 
ance and joyfulness; others are re- 
sentful and financially unprepared. 
From this book, all young people 
can learn how to be prepared when 
the time comes. 
i * * 

MUSIC AND WESTERN MAN, A 
SYMPOSIUM, edited by Peter Gar- 
vie, Pilosophical Library Publish- 
ers, 1958, New York, 328 pages, 
price $7.00. 

Quote from Cover: ‘‘Music and 
Western Man brings to the ordinary 
music lover critical appraisal of 
the many treasures in the twenty 
centuries of music in the life of 
western man. The book provides 
an all-over picture of musical cul- 
ture from ancient Greece to the 
present day. The student of archi- 
tecture, like the historian, will find 
many points at which his interests 
are involved in this account of mu- 
sic; the influence of acoustics upon 
the single line of Gregorian Chant. 
The student of literature may trace 
the relations of music and poetry 
from the troubadours to the present 
time the student of theatre may be 
absorbed by the growth and devel- 
opment of Opera. Those interested 
in painting and sculpture can trace 
parallels of style between what was 
drawn, painted, and carved and 
what was sung or played at various 
moments of history.’’ This is the 
work of 18 of the western world’s 
leading scholars. 

* * @ 
TAX SHELTER IN REAL ESTATE, 
William J. Casey, Institute for Busi- 
ness Planning, Inc., New York, 203 
pages, price $12.50. 

In these days of high taxes, hid- 
den taxes, and legal deductions on 
taxes, an authoritative yet simpli- 
fication of the laws, in a book like 
this, affords a knowledgable guide 
for legal tax deductions, not tax 
evasions. Many people pay too 
much tax, not knowing the law. 
Here is your guide, written forcibly, 
and undertandably. 
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Wootton (From page 15) 


it takes four ounces of pressure to 
depress a piano key, then if we push 
down four keys we have expended 
a pound of energy. The number of 
pounds necessary to play a Bee- 
thoven Sonata is almost unbeliev- 
able. By an odd paradox most 
pianists will tell you that it takes 
more strength and more control to 
play softly than to play loudly. It 
would require a very complex for- 
mula to indicate mathematically 
the power required to play the 
piano. Add to the muscle strength 
the mental power required, and the 


total becomes staggering. Edward 
Kilenyi told me that for to play 
difficult works with * en.« US OC- 
tave passages in them hn as the 


Liszt Sixth Rhapsody or the Chopin 
A-flat Polonaise, the pianist has to 
go into training just as a boxer does 
for weeks before a bout. Certainly 
the performance of such works as 
these leaves the player breathless 
and physically exhausted if he isn’t 
properly prepared. 

Playing the piano could well be- 
come America’s favorite sport, 
either indoor or outdoor. Coupled 
to the physical value of course we 
must add the mental and spiritual 
values and elements of personality 
expression and development which 
have always been recognized as 
reasons for playing the piano. What 
is my favorite sport? Playing the 
piano, of course, and Bach, Bee- 
thoven, Chopin, Liszt, Debussy and 
many other star players are on the 
team! It is good to be a mere bench- 
warmer in such company! 





Elementary Div. (From page 16) 


instrumental and choral organiza- 
tions she has also directed a num- 
ber of church and community 
groups, musical-dramatic produc- 
tions, and festival choruses in vari- 
ous country and city systems of 
Ohio and neighboring states. 

She has taught summer sessions 
in the School of Music at San Jose 
State Teachers College, California; 
the University of Michigan, Ann Ar- 
bor; and at the National Instiute for 
Music Education, Auburndale, Mas- 
sachusetts. She has been guest lec- 
turer and consultant for conferences 
at the University of Florida at 
Gainesville, and in the Sarasota 
Public Schools, the Iowa State 
Teachers College, Kansas Music 
Educators Association at Topeka, 


Elementary (Page 20 Please) 
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New! 


"C" Record Albums 


for the 


Our Singing World Series 
By Pitts © Glenn © Watters © Wersen 
Now available — additional albums for the Our Singing World series 


A completely new album of four records for each grade, | through 6, 
and a new “KB” album of five records for the Kindergarten. 


Use this handy form to order your albums 


To GINN and COMPANY 
1510 Young Street, Dallas 1, Texas 
Please send me “C” Albums (@ $5.00 net each) for —Gr. 1 — Gr. 2 


—Gr. 3 —Gr. 4 —Gr. 5 —Gr. 6 and —”KB” Albums (@ $6.00 net each). 














Name Position 
School 

Street City State 
Bill to 











6 GREAT N 
STANDARDS d 


for School 
Dance Band 


Specially Arranged by . 
Johnny Warrington 


ae memen | 
DANCE 
BAND 


Let's in, SERIES 





Breeze and | 

Ballin’ The Jack 

There'll Be Some 
Changes Made 


El Rancho Grande 
Song of the Islands 
Peanut Vendor 


$2.00 Each 


Scored for: Conductor, Bb Clarinet, 5 Saxes, 8 Brass, Piano, Accordion, 
Drums, Guitar, String Bass (Tuba) 


Just Released for Concert Band 


SWING YOUR PARTNER — Morrissey 
Medium Easy—Full $5.00 Symph. $7.50. 


NIGHTFALL — Morrissey 
(Bb Clarinet, Eb Alto Sax, or Accordion Solo and Band) 
Band Easy; Soloists Medium—Full $5.00 Sym. 7.50 
Accordion part $ .60 














Write Dept. O for FREE Thematics! 
MARKS MUSIC CORPORATION 


136 W. 52nd Street New York City 19, N. Y. 
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Professional Directory 


AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
and Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 


2- 1680. 
AUSTIN 


ALLISON, Irl. President, National Guild of 
Piano Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address: Box 1113. 


BEAUMONT 


HARNED, Jewell - Teacher of Piano and 
Harmony. 2209 Calder. 


KASZYNSKI, Hubert B., Associate professor 
of Music, Head of Piano Department., Lamar 
State College of Technology. 


KENT STUDIOS - Alice Kent, Violin; Rachel 
Kent, Piano, 2310 Calder. 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. - Teacher of Piano 
3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady - D. Mus., Ph.D., Chair 
man, Division of Fine Arts, Howard Payne 
College. 


DALLAS 


BORCHERS, Orville J. - Ph.D., Dean, School 
of Music, Southem Methodist University. 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


O'REILLY, Mrs. Pat - Teacher of Piano, 
807 Woodlawn Ave. 


VAN KATWIJK, Paul - Professor of Piano 
4610 Wildwood Rd. 


DENTON 


OWSLEY, Stella, B.S., M.A., Mus.D. 

Dramatic Lyric Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 
Child Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabel - Concert Pianist, 
Teacher, 307 Normal Ave. 


FORT WORTH 


ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, Composer and Song Leader, 
Music Director Riverside Church. 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 
Teacher Association. 426 S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


SAN ANTONIO 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. “ 
WARD, Ardis - B.M., M.M., Voice, Piano 
organ, Theory. 254 Montclair Ave., San 
Antonio Academy. 


PETRAITIS, Hazel Whitley, Teacher of 


' Piano, 129 Wickes, Phone CA3-6950 


TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H. 
Overleese, Piano, Theory. 628 South Eois 
d’ Arc. 

WACO 


SMITH, Mrs. Curtis C., Teacher of Piano 
3109 Trice Ave. Phone 3-2053. 


WICHITA FALLS 


MAHAFFEY, Albert H.-Voice, and Alta R., 
Piano, 2148 Ave. G. 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 
Theory, Harmony, 1396 Seacon St., Brook- 
line. 





DELTA OMICRON - Nationai Professional 
Music Fraternity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valley 
New York. 


MU PHI EPSILON, National Executive Office. 


Virginia Porter Fiser (Mrs. Van E.) National 
Executive Secretary-Treasurer. 1139 North 
Ridgewood Drive, Whichita 14, Kansas. 
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Elementary Div. (From page 19) 


for the public schools of Knoxville 
and Nashville, Tennessee, and at 
the MENC Conference in Los Ap. 
geles. 

She has worked with the State 
Music Supervisor of Ohio’s State 
Department of Luucation and with 
various educational associations in 
conducting workshops for teachers 
in public schools. Last summer she 
served as coordinator for a new 
type of in-service education work- 
shop offered at Ohio State Univer- 
sity where classroom teachers, mu- 
sic teachers, and school principals 
could work together to improve the 
music program of their own schools. 

Miss Tolbert received her Bache- 
lor’s degree from the Ohio State 
University and her Master’s degree 
from Teachers College, Columbia 
University. She has done addition- 
al graduate study at Juilliard Insti- 
tute and at Ohio State University. 
She has also studied in Europe 
where she made a comparative sur- 
vey of school music in five Europe- 
an countries. 

Miss Tolbert was recently elected 
to the national office of Second Vice 
President of the Music Educators 
National Conference. She had serv- 
ed previously as a member of the 
Executive Committee and as Mem- 
ber at Large. She is a Past Presi- 
dent of the Ohio Music Education 
Association and an active member 
in various other educational and 
musical organizations. 

Publications include: Article, 
**Look from the Past to the Future’”’ 
in Music Journal, March, 1958; 
‘Bibliography of Selected Music 
Materials for Elementary Schools,”’ 
MENC, July, 1958; ‘‘Music in Amer- 
ican Education.’”” MENC Source 
Book, Vol. 2, Section 5, Music for 
Childhood, 1956. As a member of 
faculty groups who authored the 
following monographs published by 
University School, OSU: How Chil- 
dren Develop, Group Studies in the 
Elementary School, Descriptions of 
Curricular Experiences, Aesthetic 
Experiences in Teacher Education. 





American jazz has a fascinating 
history. Jazz first developed from 
American folk music around the 
turn of the century. In the 1920’s, 
it was called ‘*Dixieland’’ and 


it was called ‘‘Dixieland’’ and 
‘*Ragtime’’; in the 1930’s it was 
‘‘Swing’’ and ‘*Boogie Woogie’’; 
it was ‘‘bop’’ in the 1949’s, and 


now it is ‘*Cool Jazz.’ | : 
Whatever you call it, it’s still 


a form of American folk music. 
Skee ESE 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


ASSOCIATION OF MUSIC 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 


College 


Houston, Texas 


Floyd D. Funk, Ph.D. 


Director, Dept. of Music 


Sam Houston State College 


Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, B.M., M.M. 
Chairman, Dept. of Music 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept, of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 
Wichita Falls, Texas 
Erno Daniel, Ph.D. 


Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 
Sister Lucy Marie, M.M. 


Director, Department of Music 


Southern Methodist University fF] Paso, Texas 


Dallas, Texas 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 
T. W. (Jack) Dean, Ph.D. 
Acting Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEzd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M, 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A, Tarver, B.M., M.M. 
Chairman Div, of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 





SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Texas Woman’s University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Big Spring, Texas 
Jack Hendrix, M.M. 
Chairman, Dept. of Music 


Texas Western College Kilgore College 


Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


E. A. Thormodsgaard, Ed.D. 


Trinity University 

Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 

Ranger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M. 
Head, Dept. of Music 


E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 


Wayland Baptist College Act. Chmn., Dept. of Music 


Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 
West Texas State College 

Canyon, Texas Tarleton State College 

Ted J. Crager, M.S., M.A., Ed.D. Stephenville, Texas 
Chairman, Dept. of Music Donald W. Morton, M.M., 
Mus.D., Head, 


Division Music and Fine Arts 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Temple State College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


ler Junior Coll 
Arlington State College Tn, Texas - 


Arlington, Texas J h Kirshb MM 
Cothburn O'Neal, M.A, Ph.D. Head, Dept. of Music 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

John R. Bankstone, M.M.E. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A, 
Chairman, Dept. of Music 


Wharton County College 
Wharton, Texas 
Charles Ryan 


CONSERVATORIES 


Musical Arts Conservatory 


OFFICERS Amarillo, Texas 
Gladys M. Glenn, M.Mus., 
Dr. J. Wilgus Eberly ............cccceceeceees President SLA. Mus. D.. President 
De James Richards Ae aR Vice-President ‘ 
Di, ae EEE cbc ccccvccoccecone Lxecutive Secretary Houston Conservato 

Dr. H. Grady Harlan ............... -++++ Past President Houston, Texas ” 

DIRECTORS —— 
Dr. Michael Winesanker ...... cvvereéemecsé cus Ee 
Dr. Floyd Funk ............... sacccevecsveccees MED Same @iest of Pine Aste 
Prof. C. Burdett Wolfe ........ cccceccccccccoe: NE = Teams 


Miriam Gordon Landrum, 
President 


Howard County Junior College 


Acting Chairman, Dept. of Music 






































1} Best Wishes 
for 
continued 








success 
to the 
Great Bands 
of Texas 
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